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Values of Ming Dynasty China

Family Above All Else

Notions of Gender Equality prevalent 
amongst Daoists spiraled downwards with 
the rise of Neo-Confucianism
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Confined to home
Chaste until marriage

Bound Feet
Conventional Faces

Paintings
Individuality

Demurity
Identity

Ming Dynasty Women



Why did Du Liniang paint a portrait?



Scene 26: Portrait Examined

Guanyin? Mortal Girl?Chang E?



Thank You!
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The Poems

However close the likeness  
viewed from near at hand,

from farther off one would say  
this was some airborne sprite.

Union in some year to come         
with the “courtier of the moon”

Will be beneath the branches           
either of willow or apricot.

The excellence of the painting    
is nature’s inspiration,

A sprite either of heaven           
or of earth below;

The “moon-palace union”          
may be near at hand or far

But hopes of spring are lodged   
in willow and apricot

Liu MengmeiDu Liniang


